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REsumo Enunciando a intencao de fé integrada no projeto expansionista portugués de D. Ma-
nuel I, sio tracados os petfis da Companhia de Jesus e a sua acio na India, mais precisamente
em Damao, onde se estabelecem apds a doagdo da mesquita dos abexins, recém-conquistada
por D. Constantino de Braganca. Esta introducao historica permite situar e integrar a tematica
do retabulo inaciano que ainda subsiste em territorio damanense, apesar de redistribuido pelos
diversos espagos religiosos. Tomando como exemplo um retdbulo do século XVII, iremos
verificar como se adaptou a arte retabular num territério onde cultos e deidades, altares e

templos despontam entre as mais variadas e espetaculares formas de representagio.

PALAVRAS-CHAVE Retabulo, Indo-Portugués, miscigenagao, iconografia.

ABSTRACT Announcing the intention of faith in the D. Manuel I portuguese expansionist project,
the profile of the Society of Jesus and its action in India are drawn most precisely in the city of
Daman where they have settled after the donation of the abyssin mosque, newly conquered by
D. Constantino de Braganca. This historical note allows us to place and integrate the subject
of the ignatian retable still existing in damanese territory although it is spread throughout the
several religious places of Daman. Taking for example one retable of the 17" century we will
see how the retable art as adapted it self in a territory where cults and deities, altars and temples
flourish between the most diverse and spectacular forms of representation.
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